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PO3BUTOK SOFT SKILLS ¥ CTYAEHTIB-IOPUCTIB YHEPE3 EJIEMEHTH
MUCTEINBKOI OCBITH

DEVELOPMENT OF SOFT SKILLS IN LAW STUDENTS THROUGH ELEMENTS
OF ART EDUCATION

TapnaBcbka M.L., K.10.H.,

JIOLEHT Kadepu HMBUILHOIO MpaBa Ta npouecy

Hasuanvrno-naykoeuil incmumym npasa, ncuxonoe2ii ma inHogayiuHoi oceimu
Hayionanvnozo ynisepcumemy «JIvgiecoka nonimexmixay

CTaTTs npucBsiyeHa AeLo He3BUYHOMY Anst YKpaiHu MiKAWUCLMNMIHApHOMY HanpsiMKy AOCHimKeHb — NpaBo i MUCTeUTBO. Y cTaTTi, BTIM,
apryMeHTYETbCS, YOMY LSt HE3BUYHICTb iCHY€E NULLIE Ha NepLUWiA NOrNsA, afpKe e APEBHI PUMIISIHU BU3HAYanm npaeo sk MUCTeLTBo Aobpa i cnpa-
BeAnmBocTi. B3aemopisi, Toukn nepeTuHy npasa i MUCTeLTBa y CTaTTi po3rnsAalTbCs came B acrnekTi MOXIMBOMO BUKOPUCTAHHS Y BUKMNaAaHHi
OPUANYHUX gucumnnid. MoBa rge npo 1) okpeMi CloxxeTu 3 iCTopii MUCTELTBa, XUTTS BUAATHUX MUTLIB, Ae ByB NPUCYTHIN IOPUANYHUIA CNip, KOH-
nikT TOLo abo HaBnaku, BUSIBW HanexHoi, cnpaBeanmBoi, JOOPOCOBICHOI MOBEAIHKM, L0 SKMMOCh YAHOM YBIWLLMN B iCTOPItO; 2) CyvacHi kencu
(30e6inbLLOro CTOCYHOTLCS PIBHOMAHITHUX acnekTiB 3ax1CTy aBTOPCLKMX NpaB Ha TBOPY MUCTELTBA, 06’€KTW An3aiiHy).

3BiCHO, L0 B HaBYamnbHWUX NMaHax ycix 3aknagis BULLOI OCBITW, OKpIM NpeaMeTiB NpodeciinHoi NiAroTOBKM € i 3aranbHOOCBITHI NpeameTy,
[e | BUBY4aEeTbCA, 30KpeMa, icTopis mucteuTBa. OaHak, ik Nokasye 0CBIA, iHOAI CTYAEHTU-IOPUCTM HEe HAATO MOTMBOBAHI A0 iX BUBYEHHS, agxe
CnpuiiMaloTb SK «4Y>KOPiAHY» iHOpMaLito, 3aCBOEHHS SIKOT BifBONIKae Bif BUBYEHHS OCHOBHWX NMpPeAMeTiB — ranyseii npasa. MoxHa 6yno 6
PO3rMsAHYTM MOXNUMBICTb aganTauii Kypcy «lcTopis KynsTypu» came A0 BUKINaAaHHS Ha IpUANYHKUX dakynbTeTax, ane X 3peLuTor, OCHOBHUM
npeaMeToM LiX AUCUMMNIH € He pPUCTIPYAEHLIS, @ MUCTELbKI MpoLecy, TOMY Lie BUAAETbCS HedoLiNbHM.

IHWa piy, KONM 3MICT HaBYaNbHOI AUCLMNIIHW, LLO NPUCBAYEHA Till YK iHLWLIN ranysi npaea, 36araq4yeTbCsl OKPEMUMM CIOXETaMMU 3 iCTOPIi MUC-
TeuTBa, SiKi BOAHOYAC LiNIKOM MOXYTb ByTU BUKOpWCTaHi ANS FOPUAMYHOTO aHanidy B Cy4acHUX yMOBax, B TOMY YMCHi i NOpiBHANbHOMO. BkasaHi
CHOXETU HE MOBUHHI NEpeHaBaHTaXyBaT OCHOBHWI NPEAMET BUKNAAAHHS, a MaloTb BUKOPUCTOBYBATUCL, 06pa3Ho Kaxyuu, sik gobpa npunpasa.
Lle no3sonuTb 3pobnTu HaB4aHHS GiNbLL eMOLLINHNM, ECTETUYHILLUM (Bi3yanbHWUIA psa 3 NOMOTEH BiJOMUX XYAOXKHWKIB 4O OKPEMUX TeM), TakuMm,
L0 TOYHO 3anam’sITaeTbCH i BOAHOYAC PO3LUMPUTL CBITOMMSAA CTYAEHTIB, 4acTb iM 3HAHHSA 3 iCTOpIi MUCTELTBa, PO3BUTOK KPEaTUBHOCTI, CTaHe
HeBenuYKolo apT-Teparnieto. Y CTaTTi HaBeAEHO OKPEeMi CIOXKETMW, NpuAaaTHi AN BUKOPUCTAHHS Y BUKNaAaHHi, TakoX aBTop AiNUTbCSA BRAaCHUM
[10CBiJOM NPOBEAEHHS 3aHATTS.

KntouyoBi crnoBa: npaBo, MMcTeLTBO, M'ki HaBu4ku (soft skills), topuamyHa ocBiTa, BUKNagaHHs, iHHoBaLii, KpeaTUBHICTb.

The article is devoted to a somewhat unusual for Ukraine interdisciplinary field of research — law and art. However, the article argues why
this unusualness exists only at first glance, because even the ancient Romans defined law as the art of goodness and justice. Interaction,
points of intersection of law and art are considered in the article precisely in the aspect of possible use in teaching legal disciplines. We are
talking about 1) individual stories from the history of art, the lives of prominent artists, where there was a legal dispute, conflict, etc., or vice
versa, manifestations of proper, fair, conscientious behavior that somehow entered history; 2) modern cases (mostly related to various aspects
of copyright protection for works of art, design objects).

Of course, in the curricula of all institutions of higher education, in addition to vocational training subjects, there are also general education
subjects where, in particular, the history of art is studied. However, as experience shows, sometimes law students are not very motivated to study
them, because they perceive them as «foreign» information, the assimilation of which distracts from the study of the main subjects — branches
of law. It would be possible to consider the possibility of adapting the course «History of Culture» specifically for teaching at law faculties, but in
the end, the main subject of these disciplines is not jurisprudence, but artistic processes, so it seems impractical.

It is another matter when the content of an academic discipline devoted to one or another branch of law is enriched with separate subjects
from the history of art, which at the same time can be used for legal analysis in modern conditions, including comparative ones. The specified
plots should not overload the main subject of teaching, but should be used, figuratively speaking, as a good seasoning. This will make learning
more emotional, more aesthetic (a visual series of canvases by famous artists on certain topics), so that it will be accurately remembered
and at the same time will expand the worldview of students, give them knowledge of art history, develop creativity, and become a little art therapy.
The article contains separate plots suitable for use in teaching, the author also shares his own experience of conducting classes.

Key words: law, art, soft skills, legal education, teaching, innovation, creativity.

IocranoBka npodiemu. Tema nepeTuHiB npaBa i Muc-
TELTBA HE € HOBOIO, LIe APEBHI PUMIISIHU MigMITHIM iX B3a-
€MOJIiI0, BH3HAYAKOUU IPAaBO SK MHCTEHTBO 100pa 1 crpa-
BeayuBocTi — Jus es ars boni et aequi. Ile cronykae Hac 10
PO3yMiHHS IpaBa K COLIOKYIbTypHOro siBuma. A. M. Kyuyk
CIPaBeIMBO 3a3HAYae€, 1[0 «TIYMAaueHHs NpaBa SK Habopy
MPECKPUNTUBHUX TEKCTIB BijloOpakae JUIlE YaCTHHY HOTro
CYTHOCTI, aJDKe MpaBo Mae i iHii Gopmu mposiBy» [1, c. 26].
AHaJli3 OCTaHHIX A0C/IizKeHb i my0OJikaniii 103Bosge 3po-
OUTH BUCHOBOK, 1110 MOXYTb JOCHiIKyBaTUCh, IPUHAIMI, Taki
TOYKH TIEPETHHY IpaBa i MUCTENTBA: 1) MUCTEUTBO K cdepa
JaCTKOBO BpETYIhOBAaHA MPABOBUMHU HOPMaMH; 2) MICTEITBO
SIK JIOMATKOBHIT pecypc Ui 30aradeHHs HaBYAIBHOTO MaTe-
pianmy (BUCBITJICHHS TOUOK IEPETUHY IIpaBa 1 MUCTELTBA JUIs
30araucHHsl CBITOINISY CTYICHTIB-TIPABHUKIB); 3) MHCTEITBO
SIK CIIOCi0 BIUTMBY HA IIPABOCBIIOMICTb Ta MPABO.

Lleii nepenik He € BUUEPIHUIL, aJXke HAYKOBLI BUOKPEM-
JIIOIOTH 1 iHII acmekTw B3aeMoaii mpasa 1 mucrenTBa. Tak,
H. Caroxina po3nisifiae HOPHUCIPYACHIII («3aliMaTUCh HOPH-

CHPY/IEHIII€I0», «OyTH PAaBO3HABLIEM» ) IK MUCTEL[bKHUH JOCBI
[2, c. 242]. 3Beprarouuch 10 TBOPUOI CHAIIUHU ApicTOTeNs,
JOCITITHAIIA 3aIl03MYy€ Y HbOTO MOHATTS (pOHE3HCY, AKe 3a
il CIOCTEePEIKEHHSM, JIOCI 11e He BirypyBano B yKpaiHChKOMY
¢inocodcerko-nipaBoBoMy muckypei [2, c. 243]. H. Caroxina
BU3HAYA€ IOPUCHPYACHILII0 SIK (QPOHECUC — IHTErpaabHUI
JFOZICBKNUI IOCBIJI, 10 OXOILTIOE BOAHOYAC OCMUCIIEHHS MTPaBa
(Teopiro), BiATBOPEHHSI MpaBa (MUCTEITBO) Ta HOTO 3aCTOCY-
BaHHA (IIPAKTUKY) 1 He MOke OyTH 3BEICHUI aHi 10 HAayKH, aHl
IO TeXHOJIOTI [2, c. 246].

Metorw Hamoi mnyOmikaiii € JocCHiKeHHs 30aradeHHs
3MICTY FOPUAMYHOT OCBITH Yepe3 BUCBITIICHHS TOUOK MEPETUHY
MUCTELTBA 1 [IpaBa 1 OKpeMi €J1eMEHTU MUCTELbKOI OCBITH.

MoxIuBO, Ha MEPIINH MO, MUCTELbKA OCBITa 1 IOpU-
CTIPYZCHI[isI BHIAIOTHCS MOEIHAHHAM HETIOEIHYBAaHOTO, 3a
BUHATKOM, Xi0a IO THTaHb 3aXHCTy aBTOPCHKOTO IIPaBa.
OnHak, 3 1HIIOro OOKY, B iCTOpIi MUCTELITBA € YAMAJIO CIOXKE-
TiB, SIKI MOXYTb CTaTH YyIOBUM JONOBHEHHSM MaJl0o HE [0
KOXKHOT TeMH, II0 BHBYAIOTHCS CTYICHTAMH-IOPHCTAMH.
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Tak, oOpasnuBuil Binryk apt- kputuka JIxoHa Packina
Ha KapTuHy «HOKTIOpH y 4opHOMY i 3010TOMYy» J[xeiimca
Victaepa [3] € ToTOBUM KEHCOM /10 3aHSTTS, MPUCBIYCHOTO
3aXHCTy YECTI M TiIHOCTI, 30KpeMa B acIieKTi PO3MEKyBaHHS
(aKTHYHKX JaHUX 1 OLIIHOYHUX CY/DKEHb. 3 1HIIIOTO OOKY, ISl %K
CIpaBa CIIyry€e HaraJlyBaHHSM IPO BaXJIMBICTh 1 CEPHO3HICTb
po0IeMu JOCTYITHOCTI MPAaBOCYAS], MOIIYKY ONTHMAaJIbHOTO
PO3Mipy CyIOBUX BUTpAT, KKl OU HE OJIOKYBaB peayibHE 3/Tiii-
CHEHHJI TIpaBa Ha 3BEPHEHHS JI0 Cy/y 32 3aXHCTOM CBOIX MpaB.
XynoxkHUK YicTiep, SIKWi, SIK BiJOMO, BUI'DaB CIIpaBy aiie
30aHKPYTYBaB Yepe3 HaAMIpHi CyJJ0Bi BUTPATH i CbOTOAHI CITy-
r'ye HaraayBaHHsSM IIPO Te, IO caMe Yepe3 HaIMIpHO BUCOKY
LiHy Ha aJBOKAaTChKi TOCIYrH Ui 0araThbOX BEpCTB Hace-
JICHHSI MOMJIUBICTh 3BEPHYTHChH A0 CyAy 3@ 3aXHUCTOM CBOTO
IIpaBa MOXKE CTAaTH LII030PHOIO.

BuBuaroun muTaHHS OCKapKEHHS Ta BHKOHAHHS 3aIloBi-
TiB, MOXKHA SIK MIiHIMYyM, MiiOpaTy IikaBe Bi3yalbHE CyNpO-
BOJDKEeHHsT TeMH. 30kpeMa, kaptuny Ban Tora «Hiune xadey,
«moptper Apneni bnox-bayep» I'ycraBa Kiimra, 3aramom
TBOpYY CHammmHy xymoxkHunka Ockapa Kokomiku, KapTHHH
iMmpecioHicTiB 3 konekuii ['foctaa Kaiiborra, siki Toi 3amo-
BiB JItokceMOyp3bKOMY My3€l0, ie iX CBOrO 4acy BiIMOBHINChH
EKCIIOHYBATH Ta iH. Yci 11i mosioTHa Oy B 3am0BiTaXx, sKi OyI10
OCKap)keHO a00 BUKOHAHHSM SIKUX OYyJIO0 MPOOJIEMHHUM.

LikaBuM Bi3yaJbHUM PSJIOM JIO BHBYEHHS TPYIOBUX
Ta COLIaJBHHUX IpaB MOXYTh crath kaptunu Jloypenca Cri-
BeHa Jlaypi, 1110 € CBOEPITHOO MEPECTOPOrO0 /10 3HEIIHEHHS
0COOMCTOCTI, TIOTIPIICHHS CTAHOBHIIA TPAIliBHUKA, IEPETBO-
pEHHsI HOro Ha TBUHTHKA BEJIMKOTO MEXaHI3MY.

Jortuuni m0 mpaBa 1 MHCTEUTBAa € HE JIMIIE CIIOPH,
a # okpemi IPHEMHI MOMEHTH, IPO SIKi BapTO 3rajaTH abu
Harajiaté CTyJCHTaM Ipo [iHHICHI aCTIeKTH mpodecii 4u AiI0-
BUX BimHOCHH. Tak, rapHAM NPHUKIAIOM MOXE CIyTyBaTh
topuct i kosekuionep Ilerep Axepman (Peter Ackermann), mo
cBoro uacy npuaoas y camoro CanbBagopa [lami konekiiro
KepaMiYHOT TUIMTKH Horo au3ainy, a y 2017 poii BUpimmB 11
MIPOJIaTH, @ OTPUMAHI BiJ] IPOJAXXy KOIITH IepeiaTu B Onaro-
nitinuii ¢oua, mwo ¢iHaHCye OCBITY AiTeH 3 Mano3zabesmnede-
HUX cimend [4].

Ictopis 3 kaprunamu «Ilydok crmapxki» i «Cnapxa» Emy-
apia MaHe MOYKe HaBYMTH CTYIICHTIB, SIK MIHIMYM JIBOX pedei.
Iepma — e Te, mo Mane i MoHe — 11e JBa pi3Hi XyJ0)KHUKH.
Jlpyra — 100pOCOBICHICTh B JIOTOBIPHUX BiJTHOCHHAX 3aBXKJU
TaK YM 1HAKIIIE BUHATOPO/DKYEThCS. Tak, OTpUMABIIHU Ha IBIiCTI

(pankiB Oinblre, Hixk 1€ Oys0 epenbdadeHo Joropopom, Mane
HaMaJl0BaB «JOJIaTKOBY», MAaJCHbKY KapTHHY, Ji¢ 300pa3uB
OJIHE «IOIATKOBE» CTEONO cHapiki, K IMOIIKY 3a LIEAPICTh
nokynis kapruau «Ilydok crapxi») [5].

L{ikaBHM € TaKoXK MPUIOM, SIKHH MOYKHA BUKOPUCTATH MPU
MPOBE/ICHHI 3aHSTh, KOMH CTYJICHTAM, MEPEI THUM, 5K «BUPi-
[IATH CITP» MK ABOMA XYIOKHHIIIMHE, TPOTIOHYETHCS CIPO-
OyBaTH CaMHUM CTaTH Ha MICIIC THX XyJAOKHHIIb, & 320/THO 1 €KC-
niepra. JIJis {bOro HaM 3HaJI00UTHCS TAITp 1 BOCKOBI KOJIBOPOBI
nacrenbku. MoBa e mpo cmip MDK Cyd4acCHUMM yKpaiH-
cekumu xynoxuuisiva Onecero ['ynumoro 1 Onenoro Onyd-
PiB 3 IPUBOJIY CXOXKOCTI KapTuH [6, ¢. 77]. Bka3zaHi kapTuHu
BHUKOHAHI B TEXHII[l «IMITAaCTO», HA HUX 300pakeHa JaBaH/a.
CKJIaJHICTh CIIPaBU B TOMY, 1[0 BKa3aHa TEXHIKa IOJArae
B HAHECCHHI Ha MOJIOTHO Ma3KiB, 5IKi YTBOPIOIOTh MAITFOHOK.
Kpim ToTrO, JNTaBaHIa sSK pOCIMHA cama Mo coli He € JIyKe
BapiaTHBHA B IUIaHI 30BHIIIHHOTO BHIVISITY, OT)KE€ BUHHKAE
MUTAHHS: Y4 MOXJIMBO B3araji HaMaTIOBaTH 1[I0 KBITKY IO
pizHomy? Came Lie NUTaHHS 1 MPOMOHYETHCSI BUBYUTH CTY-
JIEHTaM Tak Ou MOBHTH, 3cepeanHu. J{is poro iM ciix Biac-
HOpYY HaMaJIIOBaTH JIABaHAY B TEXHIII «iMIacTo» (MO)KHA
quBuTUCh B Google Ha ¢oTo pocnuny, — Taka cobi imiTawis
ieHepy). {1 YNCTOTH eKCIEPUMEHTY CTYAECHTH HE TOBUHHI
miansaaTi 3a poboTor onHe ogHoro. Koiu pobotn Hama-
JHOBaHI, IX MOXKHa MOPIBHATH MiX COOOI0 — TaK CTYIEHTH
JaayTh BIAMOBIIb HA OJIHE 3 KIIOUOBHX MUTAHb KEWCy — 4u
MOXXJIMBO B3araji HAMAIIOBATH JIaBaHIY 110 Pi3HOMY, BHUKO-
PHUCTOBYIOYH OJIHY 1 Ty % TE€XHIKYy — iMniacto. Jlami cryaeHTn
MaroTh chopMyITIOBaTH MUTAHHS ISl €KCIIePTa, 1 came MopiB-
HIOIOYHM CBiif MaJIIOHOK 3 MaJIlOHKaMH KOJICT, BOHH MOXYTb
cami OiTH 10O BHCHOBKY MNPO BAXJIUBICTh HOPIBHSHHS
KOMITO3HIIiT, TOOTO crienn(iKu PO3MINIEHHS THX YH 1HIIUX
€JIEMEHTIB MaJIFOHKY Ha MoJjioTHI Tomo. Ilel keiic mikaBuit
TaKkoX BIAKpUTUM (iHaloM — clpaBa He Aiiuuia 0 Cymy,
CHip BUHHK B COLIMEPEIKi 1 CyIIPOBOAKYBABCSI OOMIHOM IIpe-
TEH31€10 Ta BIAMOBIIIIO Ha HET, MATOTOBAHUMH aJIBOKAaTaMH
CTOpiH, TAKOX OOUIBI CTOPOHU HAJIAJI BUCHOBKH EKCIIEPTIiB-
MucrenrBo3Hasiis [6, C. 77].

IToniGHi 3aHATTA HE TINBKM AKTUBI30BYIOTH Ii3HABAJb-
HUH TIporec 1 T03BOJSIIOTH MOIIIHYTH Ha CIPaBy 3 I[IKABOTO
pakypcy, a i 3a0e3neyarsb CTyASHTaM IIPUEMHI eMOLIT 1 HaBiTh
CBO€pinHy apr-teparito. OnHaK, Yu He HaWOUIbIIUM BUKIU-
KOM € TOLIYK HaBYaJbHOTO MaTepialy i CIOKETiB Ul MOi-
OHUX 3aHATB.
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